The Sadhana of the “Adamantine Body” Mandala (SUGIKI)

The Sadhana of the “Adamantine Body” Mandala
— A Ciritical Edition and a Translation of the Sanskrit Dakarpava Chapter 50-8 ——

Tsunehiko Suciki

Abstract

The Sridakarnavamahayoginitantrardja (“The Glorious Daka’s Ocean Great
Yogini Tantra King,” abbreviated to Dakarnava) is a scripture belonging to the
Cakrasamvara portion of the Buddhist Canon. The Dakdrnava was compiled in
the eastern area of the Indian subcontinent sometime between the late 10th and
the early 12th centuries. This paper provides the first critical edition and English
translation (to show how I have understood the syntax) of a Sanskrit text of the 8th
section of the 50th chapter of the Dakarnava, as well as a preliminary analysis of
its contents. The text of its Tibetan translation (by Jayasena and Dharma yon tan)

is also provided here as supporting material.

Introduction

The S'rl’da'kdrnavamahdyogim'tantrardja (abbreviated to Dakarnava, “daka’s
ocean”) is a scripture which belongs to the Cakrasamvara (or Samvara/Samvara)
portion of the Buddhist Canon. I consider that the Dakarnava was compiled in
the eastern area of the Indian subcontinent sometime between the late 10th and
the early 12th centuries.” This paper provides the first critical edition and English
translation of a Sanskrit text of the 8th section (prakarana) of the 50th chapter

(patala) of the Dakarnava, as well as a preliminary analysis of its contents. The

1) In chapter 50.4.51¢c-53 (my unpublished edition) the Dakdrpava mentions the
Guhyasamdja, Samvarottara, Sarvabuddhasamayoga, Vajradaka, Herukabhyudaya,
Tattvasamgraha, Vajrabhairava, Samputodbhava, and Laghusamvara. The Vajradaka,
Herukabhyudaya, and Samputodbhava are the newest tantras among these and were
compiled around the 10th century. The Dakarnava was translated into Tibetan by Jayasena
and Dharma yon tan (12th century). For these reasons I consider that the Dakarnava was
compiled sometime between the late 10th and the early 12th centuries. See also Sugiki
(2015: 363-364).
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text of its Tibetan translation (by Jayasena and Dharma yon tan) is also provided
here as supporting material.

The title of the 50th chapter is the “complete secret” (sarvarahasyam) 2 and
the title of its 8th section is, according to the Tibetan translation, “the practice of
Vajradeha” (rdo rje sku’i cho ga).® Vajradeha (“adamantine body™) is one of the
24 heroes (vira), who are the major male deities in the Cakrasamvara tradition.”
The 50th chapter of the Dakarnava consists of 25 sections, which are connected
with the 24 heroes and Vajrasattva in order. Vajradeha is the eighth hero among the
24 heroes and hence is connected with Section 8 of Chapter 50. The Dakarnava
50-8 teaches the internal and external forms and the sadhana (sddhana, “means
for perfect realization” )® of the spirit mandala (bhitamandala, or elemental
mandala)® whose chief deity is Vajradeha.

The text most closely related to the Dakarnava 50-8 is the 19th chapter of the
Vajradakamahatantra (abbreviated to Vajradaka, “adamantine daka”) 7 While the
Vajradaka was composed earlier than the Dakarnava,®’ they have many phrases and

passages in common. The 19th chapter of the Vajradaka teaches the spirit mandala

2) iti $ridakarnave mahdayoginitantrardje paiicavimsatitattvatma sarvatantranam
arthasiicakam sarvarahasyam nama vidhipatalah paficasattamah (my unpublished
edition), “Thus the 50th chapter of ritual prescription, [which] consists of the 25 truths and
[which] is named ‘complete secret’ showing the meanings of all tantras, in the glorious Daka’s
Ocean Great Yogini Tantra King.”

3) The Sanskrit manuscripts that were consulted use iti prakaranam astamam (“Thus is the
eighth section”).

4)  As for the 24 heroes, see Sugiki (2015: 362).

5) The word sadhana can be translated as “means for complete realization.” Sadhana texts
explain how to meditate on deities. A practitioner in meditation visualizes deities to realize
their presence in a ritual place.

6) Dakarnava, Skt ed. 50.8.9d. It is possible to translate bhiitamandala as “mandala of the
elements (earth, water, fire, wind, and space)” because the principal four female deities
of this mandala represents the four elements (see Section 4.2 of the present paper), and
because the other deities of the mandala are divided into five groups connected with the five
elements (see Section 4.3 of the present paper). See also footnote 9 of the present paper
regarding the meaning of bhiita.

7)  Thave published a Sanskrit edition and a Japanese translation of the Vajradaka 19 in Sugiki
(2016) and (2017), respectively.

8)  See footnote 1 of the present paper.
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(bhiitamandala),” which is the original of the Vajradeha’s spirit mandala in the
Dakarnava 50-8. Two major differences can be found between the spirit mandala
in the Vajradaka and the Vajradeha mandala in the Dakarnava: (1) The chief deity
of the mandala in the Vajradaka is unnamed; however, he is adjectively described
as a “lord” (prabhu), or the “one who is quite inclined to anger” (mahakrodha) "
Moreover, in the Dakarnava, he is named Vajradeha, and is said to have some
physical features that are different from the “one who is quite inclined to anger” in
the Vajradaka; (2) In the Dakarnava the mandala is internalized in the form of the
practitioner’s body mandala.' Tt is suggestive that in the Dakarpava the chief deity
of the mandala is Vajradeha, whose meaning is, as I mentioned earlier, “adamantine
body.”

1. Employed Materials

I have used these five Sanskrit manuscripts for editing the Dakarnava 50-8.

M =NGMPP A138/9 (paper, older than A, no date, script: Bhujimol), 37v9-
38r11. Sastrl argues that it was copied in the 12th century.u)

A =Matsunami 145 (paper, NS 779, script: Newari), 217v2-221v6.

B = NGMPP A138/6 (paper, NS 894, jyestha, $ukla 10, script: Newari), 184rl-
(folios 186r-194v missing)

C =NGMPP A142/2 (paper, NS 951, jyestha, $ukla 7, script: Newari), 91v3-
93r6.

D = Goshima and Noguchi 41 (paper, NS 986, script: Newari), 159v2-162v1.

9)  For details, see Sugiki (2016: 289-298), where I have described the contents of the spirit
mandala and argued that a problem regarding the name of this mandala exists (that is,
there are different interpretations of the meaning of the word bhiita of the bhitamandala).
For example, the bhiita means Bhiitadamara (a form of Vajrasattva subjugating spirits)
according to the Vivrti commentary on the Vajradaka. See also the next footnote.

10) According to the Vivrti commentary on the Vajradaka, his name is Bhiitagamara ( ‘byung po
‘dul byed) . For details, see Sugiki (2016: 291).

11) “Body mandala” (Sariramandala, or the like) is a mandala which a practitioner visualizes
in their body during meditation. The bodily parts (such as the head, throat, and heart) that
constitute the practitioner’s body are the places where the practitioner visualizes the deities
who constitute a mandala.

12) Sastrt (1915: 165-166).

(47)
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I have used manuscript M as the base manuscript.13>

These five manuscripts
can be roughly divided into two groups: MAB and CD. There are leaves in
manuscript M that are partly damaged. These damaged parts in manuscript M are
not transcribed in manuscripts A and B. This suggests that manuscripts A and B
are direct or indirect transcriptions of manuscript M. However, manuscripts A and
B are useful because I can restore from them letters that are blurred in manuscript
M. The damaged parts in manuscript M can be restored from manuscripts C and D.
There are not many important different readings between manuscripts M, C, and D.
They seem to belong to relatively close lines. As for the Tibetan text, I have used

these two versions of Tibetan translation (Tib.).

D: Sde dge edition, Tohoku university catalogue no. 372, 249r2-251r2.
P: Peking edition, Otani university catalogue no. 19, 119r4-121r5.

I have consulted Padmavajra’s Vohita (“boat”), which is an Indian
commentary on the Dakarnava (Tib. D no. 1415, 291r6-293r4) . I have also drawn
on the Sanskrit edition of the 19th chapter of the Vajradaka (Sugiki 2016), which

contains many parallel passages. The parallel passages are as follows:

Vajradika —————  Dakarnava
19.1-2 ——  50.8.4¢-5b
19.6-16b ——  50.8.9¢-19b
19.17¢-18 —  50.8.20
19.18c-41b ——— 50.8.24-46
19.42¢-43 —  50.8.48-49b
19.45¢cd ——  50.8.49cd
19.16c-17b ———  50.8.52

13) The letter M is the initial letter of the word miila (“base”). As I have used it as the
base manuscript, I have named it M. (Please do not confuse with the miila text of its
commentaries.)



The Sadhana of the “Adamantine Body” Mandala (SUGIKI)

2. Peculiarities of Language and Meter
Some grammatical peculiarities are found in the Dakarnava 50-8 edited below.

They appear to have occurred to accommodate the meter. They are as follows:

matr ca for mataro (or maty ca is a corruption of mdtara for mataro) (4c);
maty for mataro (6¢); and brahma for brahmanam (33c), which is also found
in the Vajradaka (19.28s).

However, there are also verses in the edited section in which the metrical rule

is not strictly followed:

Hypometrical padas : 12d, 13d, 18d, 33a, 41c, 43c.

Hypermetrical padas : 10d, 12a, 13ab, 18c¢, 28a, 34b, 40b, 41d, 51a.
Confusion of light and heavy syllables: 1a, 1d, 3a, 5a, 7a, 7c, 14a, 16a, 20c,
21a, 22a, 32c, 37a, 36c¢, 38c, 39¢c, 42a, 42b, 44c, 45a, 45¢, 46a, S1c, 52a.

0dd pada in the place of even pada: 45d.
Even pdda in the place of odd pdda: 20a, 25c¢, 30d, 35c.

Although these irregularities make the analysis of meter difficult, I consider all
verses in the edited section to be anustubh verses. Among those that are metrical,
almost all verses are pathyd, and the following two are vipula: 19a (na-vipuld) and
19¢ (bha-vipula).

3. Editorial Policy and Conventions
Signs that I have used for the critical apparatus (both in Sanskrit and Tibetan texts)

are as follows:

ac ante correction
add. added in
cf. confer

corr. correction of orthographical variants

(49)
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em.

m.c.

n.e.
om.
pc
r

v

++

I

In the footnotes, I have marked the accepted readings by a lemma sign
‘1" . This is followed by information on variant readings and the reason for my
decisions. For example, “-panya- | MABC (phyag Tib); panya D" in the Sanskrit
edition (1a) means: ‘T have accepted M, A, B, and C’s reading of panya. The word
phyag in Tib. is equivalent to it. I have not accepted D’s reading of panya.”
Editorial decisions have been made regarding the division of verses. While I
have not reported conventional dandas, 1 have reported those suggesting a different
syntactical interpretation. While I have consistently applied the classical rules
of sandhi, 1 have not reported either non-application of sandhi or misapplication
of sandhi. Orthographical variants that I have not reported are: gemination of
consonants after -r, degemination of ¢ before -v, and non-occurrence of avagraha.

I have corrected the word #rddha to dirdhva without report (which occurs only in

32¢).

emendation

metri causa

no equivalent in

omitted in

post correction

recto

Verso

an illegible aksara owing to blurring

part(s) of an illegible aksara owing to blurring
an illegible aksara owing to leaf damage
part(s) of an illegible aksara owing to leaf damage
avagraha (in Sanskrit)

danda or shad

dvidanda or nyis shad

separates comments on different words

4. Contents of Dakarnava 50-8
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4.1. Outline of the contents
The contents of Dakdrnava 50-8 can be summarized as follows:

Verses 1-3: A conversation between the lord and his audience: Tathagatas,
headed by Vajrapani, together with the bodhisattvas, asked the lord to teach the
sadhana and mantras of deities. The lord accepts their request.

Verses 4-8 and 21c-23: Visualization of the internal mandala of deities:
A practitioner visualizes the mandala in his body before he draws it externally.
According to the Vohita, the internal mandala is the base of the external mandala.'

Verses 9-21b and 24-46: Visualizing and drawing the external mandala,
whose chief deity is Vajradeha: Verses 9-10b provide some instructions:
The mandala should be drawn on a cloth and so on; the mandala should be
accomplished on the 8th or 14th day of the dark fortnight; and the mandala (its
deities) will manifest by reciting it over a one-hundred thousand times. Verses
10c-15b give names of the deities constituting the mandala. Verses 15¢-47b
describe physical features of the deities and the seed syllables of some of the
deities.

Verses 47-53: Ritual sequence to accomplish every deity on the
mandala: In a tantric meeting with females in a graveyard or in other
appropriate places, a male practitioner transforms himself in meditation into
the lord (Vajradeha) of the mandala. The lord has the nature of Vajrasattva and
resides at the center of the mandala. Then, he, being the lord, makes offerings
to the twenty-four holy sites.'” Subsequently, he visualizes around him all
deities of the mandala one-by-one in order. Finally, having accomplished the
deities, the practitioner visualizes the chief deity residing at the center of the
mandala in the form of the “one who is quite inclined to anger” (mahakrodha)
taught in the Vajraddka. In the final step of this ritual sequence, the chief deity of

the mandala assumes the traditional, furious one.

14) Vohita, D, 291v3.

15) caturvimsatipithadi (Dakarpava, Skt ed., 50.8.49¢). This indicates the twenty-four holy
sites such as the pitha sites, which are popular in the Cakrasamvara scriptural cycle. For
details, see Sugiki (2015: 362).

(51)
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4.2. The Vajradeha mandala: Outline

Based on verses 4-46 of the Dakarnava 50-8, TABLE 1 explains the deities’ names
and their locations in the Vajradeha mandala. The text suggests that putrefactive
demons (katapiitana) and the deified lunar mansions (naksatra) are also located
in the mandala.'” However, the text does not explain where each putrefactive
demon or lunar mansion is located on the mandala. Words put in parentheses are
taught explicitly neither in the Dakarnava nor the Vohita, they were supplemented

from the Vivrti commentary on the Vajradaka."”

TABLE 1
Deities constituting the Vajradeha mandala

The first circle, viz., a lotus of eight petals:
Vajradeha with the Four Females representing the Four Primitive Matters
1 |Vajradeha Center
2 |Dakint = Earth East petal 3 |Kamboji = Wind South petal
4 |Cusini = Fire West petal 5 |Dipini = Water North petal
The second circle: The Eight Mothers
6 |Varahi (East) 7 |Samkari alias Siva (South)
8 |Kaumari (West) 9 |Camunda alias Camundt'™ | (North)
10 |Brahmant (Northeast) |11 |Ganest™ (Southeast)
12 |Hutasani alias Vaisnavi (Southwest) | 13 |Indri (Northwest)
The third circle: The Eight World-protectors
14 |Pretesa Northeast 15 |Indra East
16 |Hutasana Southeast 17 [Yama South
18 |Nirrti Southwest 19 |Varuna West
20 |Vayu Northwest 21 |Kubera North
The fourth circle: The Planets
22 |Aditya = Sun (East) 23 |Soma = Moon (Southeast)
24 | Angaraka = Mars (South) 25 |Budha = Mercury (Southwest)
26 |Brhaspati = Jupiter (West) 27 |Sukra = Venus (Northwest)
28 |Sanaiécara = Saturn (North) 29 |Rahu = Eclipse (Northeast)
The four gates: The four male deities serving as gatekeepers
30 |Brahman East gate 31| Visnu North gate
32 |Rudra South gate 33 |Skanda West gate
16) Dakarnava, Skt ed., 50.8.4-5b and 50.8. 45c-46b.
17) See Sugiki (2016: 290-291).
18) As for the name Camundi, see Sugiki (2016: footnote 6).
19) In Sugiki (2016: 290, footnote 7), I argued that in the Vajradaka this deity is male

(52)
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The mandala is fivefold: At the center, there is a lotus of eight petals (viz., the
first circle) ; the lotus is encircled by the three concentric circles (viz., the second,
third, and fourth circles [putal); and outside them is a square spaceZO) where there
are four gates.

Vajradeha is the chief deity of this mandala in the Dakarnava; however,
devoid of a proper noun, in the Vajradaka the chief deity is adjectivally referred
to as the “one who is quite inclined to anger.” Both Vajradeha and the “one who
is quite inclined to anger” are deities who have similar terrifying appearances, but
they have different objects in their hands (see Section 4.4 of the present paper).
However, as I mentioned in Section 4.1 above, in the final step of the ritual
sequence taught in verses 47d-53, a practitioner visualizes the deity residing at the
center of the mandala in the form of the “one who is quite inclined to anger’ as
taught in the Vajradaka. The other deities (nos 2-33) in the Dakarpava are deemed
to be identical with the other deities in the Vajradaka.

4.3. The internal form of the Vajradeha mandala

TABLE 2 shows the internal form of the Vajradeha mandala. Column (1)
represents the bodily regions;m column (2), the wheels (mandala) of primitive
matter (mahabhiita or dhatu) where the deities of the five classes reside;22> column
(3), the five classes of deities;m and column (4), the deities’ circles constituting

the Vajradeha mandala and corresponding to the five classes of deities.”

and his name is Gane$a. This is because all Sanskrit manuscripts read ganesa (male)
and it is contextually possible. At the same time, I noted that the deity’s name
may be Ganesl, as the Tibetan translation tshogs kyi dbang mo (female) suggests.
All Sanskrit manuscripts of the Dakarpava also read it as ganesa (male) and its
Tibetan translation is tshogs kyi dbang mo (female). Now I consider that ganesi
(female) is more likely because this deity is located on the circle of mother goddesses.

20) Although the Dakarpava does not explain the shape of the space, it is probably square. See
also Sugiki (2016: 289).

21) Dakarnava, Skt ed., 50.8.5¢c-6b and 50.8.21c-23. (The words mahabhiita and dhatu appear
in 50.8.14b.)

22) Dakarnava, Skt ed., 50.8.6¢-8.

23) Dakarnava, Skt ed., 50.8.4.

24) 1t is the Vohita (Tib. D, 291v4-v5), not the Dakarpava, that explicitly explains how the
circles and the classes of deities are related together. However, the Vohita’s interpretation is
likely.

(53)
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The internal form of the Vajradeha mandala

TABLE 2

(1)

(2)

3)

)

(Not explained)

Space wheel (akdsa)

Putrefactive demons (katapiitana)

25
Yaksas and so on

)

Throat (kantha)

Wind wheel (@pa)

Planets (graha)

The fourth circle

Heart (hrdaya)

Fire wheel (pavaka)

Spirits (bhiita)

The third circle

Navel (nabhi)

Water wheel (vayu)

Gods (deva)

The four gates

Genitals (guhya)

Earth wheel (mahendra) |Mothers (matr)

The second circle

Neither the Dakarnava or the Vohita explicitly says that a practitioner
visualizes the wheels of primitive matter (column (2)) in these bodily regions
(column (1)). However, I have interpreted it in this way after considering that
verses 4-8 and verses 21c-23 describe two different aspects of the same practice of
meditation on the internal mal.ldala.%)

First, a practitioner visualizes a vajra® in every one of these bodily regions
shown in column (1) of TABLE 2. Then, through breath control and mental
concentration, the divine rays and the deities of the Vajradeha mandala (that is,
the wheels of primitive matter where they reside) are ascertained in those bodily
regions. Subsequently, the practitioner contemplates that the rays and deities spread
out of one’s body toward the ten directions.””

Where in the body should the deities of the first circle (viz., Vajradeha and the
four female deities) be visualized? Neither the Dakdrnava nor the Vohita explains
it. The Dakarnava, verses 17-25, appears to explain the process of meditation as
follows: First, a practitioner transforms oneself into Vajradeha through the process

of meditation, then visualizes the external four female deities in the four directions,

25) Vohita, Tib. D, 291v5, gnod sbyin la sogs pa.

26) The Dakarpava does not mention the bodily region which can be interpreted as where
the space wheel of putrefactive demons is visualized. See also Section 4.2 of the present
paper, where I argue that the text does not articulate where on the external mandala each
putrefactive demon (and each lunar mansion) is located. The Ddkarpava teaches that
putrefactive demons are located both on the internal and external mandalas (and lunar
mansions, on the external mandala), but it does not clarify their exact locations on the
mangdalas. I have no idea of why.

27) According to the Vohita (Tib. D, 292r5-r7), it is a three-pronged vajra (viz., a vajra with
three prongs at both ends), and its six prongs are six channels running in the body.

28) Dakdarnava, Skt ed., 50.8.4-8 and 50.8.21c-23.

(54)
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and finally visualizes the other deities in their body, who then spread out toward the
ten directions as described in the previous paragraph. In this process of meditation,
the practitioner does not visualize the deities of the first circle in one’s body.
Instead, they are externally visualized, and Vajradeha functions as the origin of the

other deities.””’

4.4. The external form of the Vajradeha mandala
In this section I summarize the main physical features of the deities constituting the
Vajradeha mandala. T have noted in footnotes features that are different from those

taught in the Vajradaka.
The first circle (viz., A lotus of eight petals) 0

(1) Vajradeha:

- Has one face with three eyes.

- Has four arms.

- Holds a skull bowl (kapala), a skull stuff (khatvanga), a drum
(damaru), and a knife (karttr). Alternatively, he holds a blazing vajra
(jvalavajra) with the hand, while assuming the triple flag hand posture
(tripataka) *" a skull bowl (kapala), a bow (dhanus), and an arrow
(bana), which are the same objects and hand posture as the “one who is
quite inclined to anger” holds and assumes in the Vajradaka.

- Has a dark blue complexion and looks terrifying.

- Opens his mouth a little and shows his teeth.

- Is adorned with a garland of skulls (kapdlamald) and wears a tiger skin

(vydaghracarmambara) .

29) Although less likely, it is possible to infer that a practitioner is Vajradeha in meditation,
and the wind, fire, water, and earth wheels in the practitioner’s four bodily regions are
equivalent to the four female deities representing the four primitive matters or elements.

30) Dakarnava, Skt ed., 50.8.17-21b and 50.8. 51d-53b.

31) Put your thumb on the nail of your little finger and lift up the other three fingers. This is the
tripataka or the triple flag hand posture (Vivrti, Tib. D, 125v1.).

(55)
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- Is dancing on a corpse (preta) that is positioned on the solar disk

(sirya).

(2)-(5) The four female deities on the four petals:

- Nothing is explained about their physical features.””

The second circle’”
The deities on this circle each have one face with three eyes and four arms.
Their appearance is terrifying. They have blazing hair that stands erect, are adorned

with various ornaments, stand on corpses, and wear tiger skins around their waists.

(6) Varahi (East according to the Vajradakavivrti) :
- Cultivated from the letter HRTH.
- Has the face of a boar.
- Holds a bow, an arrow, a flag (dhvaja), and a skull bowl.

- Has a dark blue complexion.

(7) Samkari, alias Siva (South according to the Vajra_da’kavivrti) :
- Cultivated from the letter PHEM.34>
- Holds a skull bowl, a hook (ankusa), a skull staff (khatvanga), and a
drum.

- Has a red complexion.

(8) Kaumari (West according to the Vajradakavivrti) :
- Cultivated from the letter HI.
- Holds a trident (#risila), and makes the triple flag posture with one of

32) However, if the verse matindm sarvamatd ca bhiitavidya tatha parda (Dakarpava, Skt ed.,
50.8. 46¢d) means that the four goddesses ride on their own wheel (that is, if we interpret
that bhitavidya indicates the four goddesses of the four primitive matters and tatha
indicates svamandalariudhah in 50.8. 45d), the physical features of the four goddesses
described in the text is to stand on the wheels of the four primitive matters.

33) Dakarnava, Skt ed., 50.8.24-33b.

34) The letter is phe in the Vajradaka (Skted., 19.20b).

(56)



The Sadhana of the “Adamantine Body” Mandala (SUGIKI)

the hands; has a bow and an arrow.

- Has a yellow complexion.

(9) Camundi (North according to the Vajradakavivrti) :
- Cultivated from the letter HOH.
- Holds a skull staff, a skull bowl, a drum, and a winecup (casaka) .

- Has a black complexion.

(10) Brahmani (Northeast according to the Vajradakavivrti) :
- Cultivated from the letter OM.SS)
- Holds a lotus (padma), a skull bowl, a bow, and an arrow.

- Has a white complexion.

(11) Ganes$i (Southeast according to the Vajradakavivrti) :
- Cultivated from the letter GAM.

- Holds a trident, a skull bowl, a rosary (aksasiitra), and a sweetmeat

(modaka).

- Has a dark green ($yama) complexion.

(12) Hutasani, alias Vaisnavi (Southwest according to the Vajraddkavivrti) :
- Cultivated from the letter VI.**

- Holds a skull bowl containing liquor (madyalkapala]), a skull bowl

containing water (varikapala), a noose (pasa), and a sword (khadga) .

- Has a dark blue complexion.

(13) Indri (Northwest according to the Vajradakavivrti) :
- Cultivated from the letter I.

- Holds a vajra spear (vajrasakti), a skull bowl, and a noose; and makes

35) The letter is bam in the Sanskrit manuscript from the Asiatic Society (acc. G3825) and in

the Tibetan translation of the Vajradaka (Skt ed., 19.23a).

36) In the Vajradaka, Skt ed., 19.25b, my edition is vim. I improve it into vi, which is Tokyo

University manuscript’s reading (Matsunami 343), as in the Dakarnava edited here.
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the threatening finger posture (farjanimudra) with the other hand.””

Has a yellow complexion.

The third circle®

The deities on this circle all have four arms.

(14) Pretesa (Northeast):

Holds a skull bowl and a trident, and joins the second pair of hands in
prayer.

Has a white complexion.

Stand astride a bull (visabha).

(15) Indra (East):

Holds a vajra and a skull bowl, and joins the second pair of hands in
prayer.
Has a yellow complexion.

Stands astride an elephant (gaja) .

(16) Hutasana (Southeast):

Holds a fire pit (agnikunda) and a skull bowl, and joins the second pair
of hands in prayer.
Has a red complexion.

Stands astride a sheep (mesa) .

(17) Yama (South):

Holds a truncheon and a skull bowl, and joins the second pair of hands
in prayer.
Has a black complexion.

Stand astride a buffalo (mahisa).

37) It is also possible to understand how IndiT holds objects as follows: She holds a vajra, a
spear, a skull bowl, and a noose in the hand that forms the threatening finger posture.
38) Dakarnava, Skt ed., 50.8.37c-45b.
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(18) Nirrti (Southwest):
- Holds a sword and a skull bowl, and joins the second pair of hands in
prayer.
- Has a green complexion.

- Stands astride a dog (svana).

(19) Varuna (West):
- Holds a noose and a skull bowl, and joins the second pair of hands in
prayer.
- Has a white complexion.

- Stands astride a makara (makara, a crocodile-like creature).

(20) Vayu (Northwest):
- Holds a banner (patdka) and a skull bowl, and joins the second pair of
hands in prayer.
- Has a gray complexion.

- Stands astride a deer (m_rga) .

(21) Kubera (North):
- Holds a jewel (ratna) and a skull bowl, and joins the second pair of
hands in prayer.
- Has a yellow complexion.

- Stands astride a treasure (nidhi).
The fourth circle”

(22)-(29) The eight planet deities:

- Cultivated from things that represent their pledges (samaya) .

- Stand on their wheels (mandala) *”

39) Dakarnava, Skt ed., 50.8.45c-46b.
40) According to the Vohita (Tib. D, 292v1-v2), Angaraka stands astride the earth wheel;
Budha, on the water wheel; Brhaspati, on the fire wheel; Sukra, on the wind wheel;
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The four gates‘m

All the four gatekeeper deities have four arms.

(30) Brahman (East gate):
- Holds a skull bowl, a rosary, a water-jar (kamandalu), and a lotus.

- Has a white complexion.

(31) Visnu (North gate):
- Holds a sword,”” a disk (cakra), a skull bowl, and a truncheon (danda).

- Has a black complexion.

(32) Rudra (South gate):
- Holds a trident, a skull bowl, a noose, and a rosary (aksadhara).

- Has a gray complexion.

(33) Skanda (West gate):
- Holds a spear (sakti), a truncheon, a skull bowl, and a rosary.

- Has a yellow complexion.

5. A Sanskrit Edition and an English Translation of the Dakarnava 50-8 with a

Text of its Tibetan Translation

atha vajrapanyadayo bodhisattvais tathagatah /*
pujam krtva sapuspadyaih pranipatya evam ahuh //1//*
devanam sadhanam brithi svamantram tesu me prabhuh /*

Sanaiscara, on the space wheel; Ketu and Soma, on the water wheel; and Rahu and Aditya,
on the earth wheel. (The Vohita adds Ketu to the group of planet deities.)

41) Dakarnava, Skt ed., 50.8. 33¢-37b.

42) 1 have corrected Sarikha (conch shell) to khadga (sword) (and its Tibetan dung to mdung)
in the Vajradaka (19.29c).

43) -panya- ] MABC (phyag Tib); panya D. ¢ tathagatah ] em. (de bzhin gshegs rnams kyis
Tib) ; tathagatam MAB; tathagatah CD.

44) sapuspadyaih ] MCD; sapiispadyaih AB; n.e. Tid.

45) sadhanam ] MACD (sgrub thabs Tib); sadhana B. ¢ svamantram ] MD (rang sngags Tib);
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yena sarve vasam yanti prayogenaiva yasya tu //2//*

/ de nas phyag na rdo rje sogs // byang sems de bzhin gshegs rnams kyis /

/ mchod pa byas shing phyag byas nas // 'di skad du ni gsol ba ‘o //

/ gtso bo Tha rnams sgrub thabs dang /* 7/ de rnams rang sngags bdag la gsungs /
/ gang gis thams cad dbang gyur pa // gang gis rab sbyor nyid kyis lags //

Now, the tathagatas headed by Vajrapani, [together] with bodhisattvas, made
oblation [to the lord] by means of flowers and other [articles], bowed, and spoke
as follows — Lord, teach me the deities’ sddhana and their individual mantra[s],

by which and by the very practice of which all come under control.

$rnu vajradeho raja devadinam tu sadhanam /*
yena samyagvidhanena asu siddhih pravartate //3//*
/50

/ 1ha la sogs pa'i sgrub pa’i thabs '/ rdo rje sku yi rgyal po nyon /

/ gang gis yang dag cho ga yis // myur du dngos grub rab tu ‘jug //

[The lord replied —] Adamantine body king,w listen to the sadhana of deities and
other [spirits], according to the correct prescription of which the accomplishment
(siddhi) is realized fast.

svamantra A; sve mantra B; me mantra C. ¢ prabhuh ] CD (gtso bo Tib) ; prabhu M; .... A; prabht B.

46) sarve ] em. (thams cad Tib); sarvva MACD; sarva B. 0 vasam ] corr. (dbang Tib); vasam
MABCD. ¢ yanti | M (gyur pa Tib); yati AB; pati C; janti D. ¢ prayogenaiva | em. (rab
sbyor nyid kyis Tib) ; prayoge nava MC; prayoge naiva ABD. ¢ yasya ] M (gang gis Tib);
kasya ABCD.

47) sgrub thabs ] D; bsgrub thabs P.

48) -deho ] ABC (sku yi Tib) ; dharo prabho M; prabho bho Dac; deho bho Dpc. ¢ sadhanam ]
MABD (sgrub pa’i thabs Tib) ; sadhana C.

49) samyak- ] MACD (yang dag Tib); samyaka B. ¢ aéu ] C (myur du Tib) ; asu MAD; asi B.
0 siddhih ] em. (dngos grub Tib); siddhi MABCD.

50) sgrub pa'i ] D; bsgrubs pa'i P.

51) The phrase “Adamantine body king” seems to indicate Vajrapani, the head of audience, who
asked the lord to preach.
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mandalam vartayitva tu kayabhavyam ihocyate /2
tasya matr ca devas ca diitibhtagrahas tatha //4//>
kataptitanagrahas ca vidyamantram ihocyate Y
sadhita bhavasuddhena madhyama yantare sthita //5//
utpattih sarvakalam tu mandale tu pravahaka 0

55)

/ dkyil 'khor bri ba byas nas ni // sku bsgom bya ba 'dir bshad de /7
/ de la ma mo lha rnams dang // pho nya 'byung po gza’ de bzhin //
/ lus srul po ni chen po dang // rig pa’ i gsang sngags 'dir brjod bya /
/ dbus ma yi ni nang gnas pa P/ srid pa dag pas bsgrubs pa yin //

/ dus thams cad du bskyed pa ni // dkyil 'khor du ni rab 'bab can /

Having produced the mandala, it is, in this [system], said to be to be visualized in

the body.59> Its mothers (viz., mother goddesses), gods, female messengers, spirits,

52)

53)

54)
55)
56)
57)

58)
59)

vartayitva ] MACD (bri ba byas nas Tib) ; vastayitva B. 0 -bhavyam ] em. (bsgom bya ba
Tib) ; bhavam MABD; vam C.

tasya ] em. (de la Tib); tasya MABCD. 0 matr ca (which may be corrected into matara;
both m.c. for mataro) ] MABD (ma mo and dang Tib) ; matrm ca C. ¢ diti- ] ABCD (pho
nya Tib); duti M. ¢ tatha ] M (de bzhin Tib) ; tayo ABCD.

katapiitana- ] corr. (lus srul po Tib); kataputana M; katapiitana ACD; kataputana B. ¢
-grahas ] MABCD; chen po Tib.

sadhita ] MABD (bsgrubs pa Tib) ; sodhito C. ¢ yantare ] MABD; yamtale C; nang Tib. 0 sthitd ]
em. (gnas pa Tib) ; sthitam M; sthitam ABCD.

utpattih ] em. (bskyed pa Tib); utpatti MABCD. ¢ -kalam ] MAB (dus Tib); kale C;
karam D. ¢ mandale tu ] em. (dkyil *khor du ni Tib); mandalesu MABCD. ¢ pravahaka ]
em. (rab 'bab can Tib) ; pravahakam MABCD.

bshad de ] D; bshad te P.

dbus ma yi ] D; dbus ma'i yi P.

This is a literal translation. The Tibetan translation for the word vartayitva is bri ba byas nas
(“having drawn,”), but I interpret the word as indicating a meditational visualization
(because verse 9ab says that the external mandala should be drawn after the visualization
of the internal mangdala). My interpretation of this line is: “Having visualized the mandala
externally, that mandala is, in this system, also said to be to be visualized in the body.” It is
also possible that in this context the word vartayitva means “when producing” and this line
means “When visualizing the mandala, it is, in this system, said to be to be visualized in the
body.”
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planets, and putrefactive demons,”’ and [their] knowledge mantra[s] are here

taught. The middle [channel], which is present in the interior [of the body], is

already accomplished because of [its] purity by nature. [It] always emerges and

runs forward in the [body] mandala.

matr mahendrasiddhyas ca deva apasya mandale //6//"
bhatah pavake sadhyas ca grahd vayavyamandale /*
katapttana akase vajradehaprayogake //7//*

vahati avadhtityam tu jiidnam mandalabhagatah /*
tatkalesu ca vijfieyah paficamandalesv antimah //8//*

/ ma mo dbang chen bsgrub bya dang // Iha ni chu yi dkyil khor du //
/ byung po me la bsgrub bya ba // gza' ni rlung gi dkyil khor la /

/ lus srul po ni nam mkha’ ste /° %/ rdo rje’i sku yi rab sbyor bar 10

60)

61)

62)

63)

64)

65)

66)
67)

According to the Vohita (D 291v4-v5), the mothers (mdtr) mean the eight mothers such
as Brahmani, who are located on the second circle of the mandala; gods (deva), the eight
(actually four) gods such as Brahman at the four gates; female messangers (diit7), the
elemental females such as Dakini on the first circle; spirits (bhiita) , the eight protector gods
such as Indra on the third circle; planets (graha), the eight planets such as Aditya (Sun)
on the fourth circle; and putrefactive demons (katapiitanagraha) indicate Yaksa and so on,
whose locations on the mandala is not taught.

matr (m.c. for mataro) ] MABCD (ma mo Tib). ¢ -sadhyas ] MABD (bsgrub bya Tib) ; sadhyas$
C. 0 deva apasya | em. (Iha ni chu yi Tib) ; devapasya tu M; deva yasya tu ABCD. ¢ mandale ] em.
(dkyil 'khor du Tib) ; mandamandalam M; mandalam ABCD.

bhiitah ] em. ('byung po Tib); bhiita MABCD. ¢ pavake ] em. (me la Tib); ropake
MABCD. ¢ sadhya$ ca ] em. (bsgrub bya ba Tib) ; sadhya sva MABCD. ¢ graha ] em. (gza’
Tib) ; grahe MAC; grhe BD. 0 vayavya- ] em. (rlung gi Tib); viyasya MABCD.
katapiitana akase ] em. (lus srul po ni nam mkha’ ste Tib); kataputanakase tu MAC;
kataputanoke$e tu B; katapiitanakase tu D. ¢ -prayogake ] MAB (rab skyong bar Tib);
prayogate C.

avadhiitydm tu ] em. (a ba dhil tir Tib) ; avadhiitisu MABCD. ¢ jfianam ] em. (ye shes Tib);
jfiana MABCD. ¢ -bhagatah ] M (cha yis Tib) ; bhagatam ABCD.

-kalesu ] MABC (dus su Tib); karesu D. ¢ vijiieyah ] em. (shes par bya Tib); vijiieya
MABCD. ¢ -mandalesv ] MABD (dkyil ’khor and rnams kyi Tib); mandalakam C. ¢
antimah | MAD (tha ma Tib) ; amtimamh B; tatha C.

nam mkha' ste ] D; nam mkhar te P.

rab sbyor bar ] P; rab skyong bar D.
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/ ye shes dkyil ’khor cha yis ni /**/ a ba dh tir 'bab pa yin /%’
/ dkyil khor Inga rnams kyi tha ma // de yi dus su shes par bya //

(1) Mothers are to be accomplished on the earth [wheel]; (2) gods, on the water

wheel; (3) spirits are to be accomplished on the fire [wheel]; (4) planets, on

the wind wheel; and (5) putrefactive demons, on the space [wheel], in terms of

the practice of Vajradeha ( “adamantine body”).”” Gnosis flows in [the middle

channel] Avadhti through the section of [each element] wheel. At those moments

[of passing the wheels], the ends of the five wheels are to be discerned.

71)

sa drstva varnayed bahye patadimandalani ca /”
krsnastamyam caturdasyam sadhayed bhiitamandalam //9//”
laksajapam tato dadyat pratyaksam agrato bhavet /*

/ de bltas nas ni phyi rol du // ras bris la sogs dkyil khor dgod /

68)
69)
70)

71)

72)

73)

74)

cha yis ] D; cha mis P.

a ba dhi tir ] D; a ba dhii t1'i P.

Based on the Dakarnava, 50.8.21c-22b, I have interpreted that the earth wheel is visualized
in the private part; the water wheel, in the navel region; the fire wheel, in the heart; and
the wind wheel, in the throat. The bodily location of the space wheel, where putrefactive
demons reside, is not taught.

The Vohita’s comment appears to say that the ends (antima) of the five wheels (which are
pledged beings) mean the union with the gnosis wheels (dkyil ’khor Inga rnams kyi mtha’
ma zhes bya ba ni dkyil ’khor so so rnams su ye shes kyi dkyil "khor gyi mtha’rnams su shes
par bya’o) (D, 292r1).

sa ] MBCD (de Tib); $a A. However, tam is better. 0 drstva ] C (bltas nas Tib); drsto
MABD. ¢ varnayed bahye patadimandalani ] em.; parnnasya bahyamandalesu M;
parnnasya bahya mandalesu ABCD; phyi rol // du ras bris la sogs dkyil "khor dgod / Tib.
cf. ... mandalam ... citrakarenapi likhet ... $avacchaditakarpate va $astrahatakarpate
prasiitakarpate vapi gocarmadi visesatah // krsnastamyam caturdasyam sadhayed
bhiitamandalam / Vajradaka (19.3-6b, the pata in the Dakdrnava corresponds to the
karpata in the Vajradaka) .

-stamyam ] CD (brgyad Tib) ; stamya MBpc; stammya ABac. ¢ catur- ] MACD (bzhi Tib);
catu B.

laksa- ] MABD ('bum phrag Tib); raksa C. ¢ pratyaksam ] MABD (mngon sum du Tib);
pratyeksam C.
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/ nag po’i brgyad dang beu bzhi la /'/ "byung po'i dkyil ’khor bsgrub par bya //

/ "bum phrag bzlas pas de nas ni // ster 'gyur mdun du mngon sum du'o /

Having contemplated [thus internally], one should draw externally mandalas on

a cloth or other [appropriate materials]. On the 8th day or 14th day of the dark

fortnight, one should accomplish the spirit mandala (or the elemental mar_ldala).%)

Then, if one recites over [the drawn mandala] a hundred thousand times, it should

manifest clearly before the eyes.

brahmani $amkari caiva kaumari varahika tatha //10//”

indri caiva camunda ganes$i ca hutasani /"
dvitiyapute //11//

/ tshangs ma zhi ba mo de bzhin /*/ bzhon nu ma dang phag mo dang //
/ dbang mo nyid dang tsa mu ndi AV tshogs kyi dbang mo me gdan mo /
/ gnyis pa'i dum bur dbang po dang //

(1) Brahmani, (2) Samkari, (3) Kaumari, (4) Varahi, likewise, (5) Indri,
(6) Camunda, (7) Ganesl, and (8) Hutasani are on the second circle.

indrayamavarunakuberam ca prete$am hutasanam /*

75)
76)

77)

0 0 0 I
N = O O

nag po'i ] P; nag pa'i D.

Concerning the sprit mandala and the elemental mandala, see footnote 6 of the present
paper.

brahmani ] em. (tshangs ma Tib) ; brahmant MABCD. ¢ $amkari ] MABD (zhi ba mo Tib);
$amkaram C. ¢ caiva ] ABCD (dang Tib) ; ceva M. ¢ kaumari ] ABCD (bzhon nu ma Tib);
komarT M. ¢ varahika ] MABD (phag mo Tib); varahikas C.

indri ] MApcBCD (dbang mo Tib) ; indri Aac. O caiva ] ABC (nyid dang Tib); ceva M. ¢
ganest | em. (tshogs kyi dbang mo Tib) ; ganesaii MB; ganesam ACD. ¢ hutasani ] corr. (me
gdan mo Tib) ; hutasani MABD; hutasanah C.

-pute ] ABD (dum bur Tib) ; putendre M; putah C.

zhi ba mo ] D; zhib mo P. ¢ de bzhin ] D; de bzhin du P.

tsamu ndi | D; tsa mun di P.

pretesam ] M (yi dags dbang Tib); bhiita$ ca ABCD. 0 hutasanam ] em.; hutasana MABD;
hutasanantai C; me stan can Tib.
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nairrtyam vayuna tatha trtiye pute nyaset //12//*

/ gshin rje chu lha lus ngan dang // yi dags dbang dang me stan can i

/ bden bral dang ni rlung de bzhin // dum bu gsum par dgod bya ba //

e should also locate on the third circle (1) Indra, (2) Yama, (3) Varuna, (4)

Kubera, (5) Pretesa, (6) Hutasana, and (7) Nirrti, with (8) Vayu.

[T

adityasomangarakabudhabrhaspatiSukrasanaiScararahus ceti
caturthe /*

/ nyi ma zla ba mig dmar dang // gza' lag phur bu pa sangs dang /

/ spen pa dang ni ra hu ‘o //

he planets,] viz., (1) Aditya (Sun), (2) Soma (Moon), (3) Angaraka

(Mars), (4) Budha (Mercury), (5) Brhaspati (Jupiter), (6) Sukra (Venus), (7)
Sanai$cara (Saturn), and (8) Rahu (Eclipse), are on the fourth [circle].

brahma visnus tatha rudrah skando vai dvare //13//*

/ bzhi par tshangs khyab ‘jug de bzhin // drag po gzhon nu nges par sgor 7

83)

nairrtyam ] corr. (bden bral Tib); nairtyam MABCD. ¢ vayuna ] MABD (rlung Tib);
vayunis C. ¢ pute ] MABD (dum bu Tib); puta C. ¢ nyaset ] em. (dgod bya ba Tib);
nyas+++ M; nyasyad ABCD.

84) me stan can | em.; mi stan can D; me sten can P.
85) aditya- ] ABCD (nyi ma Tib); ++ditya M. 0 -mangaraka- ] corr. (mig dmar Tib);

mangarakah MCD; mamgarakah A; mamgaraka / B. ¢ budha- ] MABD (gza’ lag Tib);
buddha C. ¢ -brhaspati- ] BCD (phur bu Tib); brha++ti M; brhaspa A. ¢ -Sukra- ] MAD
(pa sangs Tib) ; §ukla BC. ¢ -$anai$cara- ] em. (spen pa Tib); $aniscara MABCD. ¢ ceti ]
em.; cetiti MABCD; n.e. Tib. ¢ caturthe ] em. (bzhi par Tib); caturtham M; caturtha
ABCD.

86) brahma ] ABCD (tshangs Tib); brahma M. ¢ rudrah ] em. (drag po Tib); rudra MBCD;

rudre A. O skando vai dvare ] em. (gzhon nu nges par sgor Tib); skamdayed varam M;
skamdayed vara AB; skandayed vara CD.

87) sgor ] P; bskor D.
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(1) Brahman, (2) Visnu, (3) Rudra, and (4) Skanda are indeed at the [four] gates.

prthivyaptejovayuna mahabhitas ca dhatavah /*
dakini dipini csini kamboji ca prabhus tatha //14/
bhitato bhitaripena vidhivat sadhayet sada /*’

/89)

/ sa dang chu dang me dang rlung // 'byung ba chen po'i khams rnams dang /
/ mkha’gro mar me jib ma dang // kam po dzi khyab bdag de bzhin /"
/byung po ‘byung po'i gzugs kyis ni // rtag tu cho ga bzhin bsgrub bya /

The great [four primitive] matters, or the [four] elements, [consist] of earth,
water, fire, and wind. [They are] (2) Dakini, (3) Dipini, (4) Casini, and (5)
Kambojl [respectively]. (1) Lord is also [here on the first circle.] One should

always accomplish [them] correctly in the elemental forms according to the

[qualities of] the elements.

mahamandalayogena bahyamandalam alikhet //15//”

trivrtyani dadyan madhye Sobhanam karayed vrati /*
astadalam likhet padmam karnikagtidhagocaram //1 6//""

88)
89)
90)
91)

92)
93)

94)

-vyaptejo- ] em. (chu dang me Tib); vyateja M; vyapteja ABCD. ¢ -vayuna ] MApcBC
(rlung Tib); vayu (one canceled and illegible letter) Mac; vayunam D. ¢ -bhiitas ] ABCD
(’byung ba Tib) ; bhiitas M.

dipini ] MABC (mar me Tib); dvipini D. ¢ ctisini ] em. (’jib ma Tib); cusni MABCD. ¢ ca ] C
(dang Tib); om. MABD. ¢ prabhus tatha ] MAD (khyab bdag de bzhin Tib); prabhiis tatha B;
prabhusatha C.

bhiitato ] MABCD; 'byung po Tib. ¢ bhiita- ] MACD (’byung po’i Tib) ; bhii B. ¢ -riipena ]
ABC (gzugs kyis Tib) ; riipe na MD. ¢ sadhayet ] MABD (bsgrub bya Tib) ; sodhayet C.
kam po dzi ] D; kam bo ji P.

-mandala- ] ABCD (dkyil 'khor Tib) ; ++dala M. ¢ alikhet ] MACD (bri Tib); alikhya B.
tri- ] corr. (sum Tib); tr MABD; trtiya C. O -vrtyani ] MAB (ri mo and skor Tib); vrtyani
ca C; vrtyoni D. ¢ dadyan ] MAC (byin pas Tib); dadyata B; dadhyat D. ¢ madhye ] MC
(dbus Tib) ; madhya ABD. ¢ $obhanam ] em. (mdzes par Tib) ; susobhanam M; susobhanam
A; susobhanam B; susobhanam C; sudhyasobhanam D. ¢ karayed ]| M (bya Tib); kalayed
ABC; kaladvayed D. ¢ vrati ] MABD (brtul zhugs can gyis Tib) ; vrati C.

-dalam ] ACD ('dab Tib); dala MB. ¢ likhet ] MACD (bri bar bya Tib); likhyet B. ¢
padmam ] MABD (pa dma Tib) ; padma C. ¢ -giidha- ] MACD (zab pa'i Tib); gudha B. ¢
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/ dkyil ’khor chen po’i sbyor ba yis // kun nas phyi yi dkyil khor bri //*
/ ri mo sum skor dbus byin pas // brtul zhugs can gyis mdzes par bya /
/ pa dma 'dab brgyad bri bar bya // Ite ba zab pa’i spyod yul can //

By the yoga of the great mandala, one should draw the external mandala. One

observing the vow should give three circles in the middle and should make [it]

brilliant. One should draw a lotus of eight petals having a secret region at the

center.

tasya madhye vajradeham ekamukham caturbhujam /*
isaddamstrakaralasyam sarosahasitananam //1 7/
nilavarnam mahaghoram kapalamalavibhusitam /¥
pretaradhastryatandavam tridasabhayamkaram //18//*
vyaghracarmambaradharam trinetram divyaripinam /*
kapalakhatvangadharam damarukarttrbhtisitam //19// 1oy

/ de yi dbus su rdo rje'i sku // zhal geig pa la phyag bzhi pa /
/ cung zad mche ba gtsigs pa'i zhal // bzhad pa'i zhal la khro dang bcas //
/ kha dog sngon po drag chen po // thod pa'i phreng bas rnam par brgyan /

/ nyi mar gar mdzad ro la bzhugs // sum cu pa rnams jigs par mdzad // 102)

95)
96)

97)

98)
99)

-gocaram ] MABC (spyod yul can Tib) ; gocalam D.

phyi yi ] D; phyi mi P. 0 bri ] D; gyi P.

madhye ] MC (dbus su Tib); madhya ABD. ¢ catur- ] MAD (bzhi pa Tib); catu C. ¢
-bhujam ] ABCD (phyag Tib) ; bhujam // m ekamukhacaturbhujam M.

sad- ] em. (cung zad Tib); isad MACD; isan B. ¢ -damstra- ] em. (mche ba Tib) ; dramstra
M; drasta AC; dastra D. 0 -lasyam ] MAC (zhal Tib); lasya B; lasyam D. ¢ sarosa- ] em.
(khro dang bcas Tib) ; sarosam MABCD.

-varnam ] MABC (kha dog Tib) ; varnna D.

-riidha- ] em. (bzhugs Tib) ; riidham MABCD. ¢ tridasa- ] ABCD (sum cu pa rnams Tib);
tri++$a M. 0 -bhayam- ] MCD (’jigs par Tib) ; bhaya A; bhaye B. 0 -karam ] MABC (mdzad
Tib) ; kalam D.

100) -mbara- ] MABC (na bza' Tib); vara D. 0 -dharam ] MABD ('dzin Tib) ; varam C.
101) -damaru- ] MAB (cang te'u Tib); damarii C; damalu D. ¢ -karttr- ] corr (gri gus Tib);

kartti MABCD.

102) sum cu pa rnams ] D; sum beu pa rnams P.
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/ stag gi pags pa’i na bza'dzin /'™/ bzang po’i gzugs can spyan gsum pa /

/ thod pa dang ni kha twam 'dzin // cang te’u gri gug gis ni brgyan //**"

At its center, [one should draw] Vajradeha: [He] has one face and four arms,
opens the mouth a bit and shows the teeth, is laughing with anger, is dark blue in
color, is greatly terrifying, is adorned with a garland of skull bones, is dancing on
the sun placed on a corpse, frightens the Thirty [gods], holds a tiger’s skin as a
mantle, has three eyes, appears divine, holds a skull bowl and a skull staff, and is
adorned with a drum and a knife.
prvadaksinapa$cima uttare tu yathakramat /'
dakini kamboji caiva ctisiny api ca dipini //20//
evam vajradehasyartham samasac ca nigadyate /

106)

107)

/ shar dang lho dang nub dang ni // byang du rim pa ji Ita bas /

108

/ mkha’gro kam po dzi nyid ma /"™/ jib ma dang ni mar me ma’o //

/ de ltar rdo rje sku yi don // mdor bsdus pa yis brjod par bya /
On the eastern, southern, western, and northern [petals], in due order, [there

are] Dakini, Kamboji, Csini, and Dipini. Vajradeha’s object is thus concisely

explained.

vajrakaro bhaven nabhau dati satpadagamini //21//"”

103) pags pa'i ] D; Ipags ba'i P.

104) cang te'u ] D; cang de'u P.

105) uttare ] MABpcCD (byang du Tib) ; uuttare Bac.

106) kamboji ] M (kam po dzi nyid ma Tib) ; lamboji ABD; lamboji C. ¢ ciisiny api ] em. (’jib
ma dang Tib) ; ciisinipi MAB; riipinipi C; ciisinipi D. ¢ dipini ] MABC (mar me ma Tib);
dipini D.

107) samasac ] em. (mdor bsdus pa yis Tib) ; samudayas MABCD.

108) kam po dzi ] D; kam po dza P.

109) vajrakaro ] em. (rdo rje’i rnam par Tib); vajrakdara MABC; vajrakala D. ¢ satpada- ] MD
(rkang pa drug Tib) ; satpada MD; sad yada ABC. cf. rkang pa drug Vohita (D, 292r5).
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hrdaye guhye tu kanthe tadakaram punar nyaset /"
dharyamanam tatah pranam dhyanam cittam ca nanyabhih
1122//™"

utpadyante prabha divya mandaleyah svadehajah
adikarmikayogac ca visphuranti diSo dasa //23//""”

/112>

/ Ite bar rdo rje’i rnam par ‘gyur // pho nya rkang pa drug bgrod ma’ i //

/ snying ga gsang ba mgrin pa ru /M1 de nyid rnam par slar dgod bya /

/ de nas srog ni 'dzin bzhin pas // bsam gtan sems te gzhan gyis min //

/ 1ha rdzas 'od zer bskyed par ‘gyur /**'/ dkyil 'khor pa rams rang lus skyes /
/ las dang po yi sbyor ba yis / 16 phyogs beur rnam par spro bar ‘gyur //

[The meaning of “VAJRA” —] A figure of vajra (vajra) should be in the navel
region. The female messenger goes forward with the six feet. Furthermore, one

should place the same figures in the heart, private part, and throat.""” [The meaning

110) hrdaye ] M (snying ga Tib); hrdaya ABCD. ¢ guhye tu ] em. (gsang ba Tib); guhyesu
MABCD. ¢ tadakaram ] em.; saivakaram MABCD; de nyid rnam par Tib. ¢ punar ] MABC
(slar Tib) ; puna D.

111) pranam ] MABD (srog Tib); ghranam C. 0 dhyanam ] em. (bsam gtan Tib); ++nam M;
pranam ABCD. ¢ cittam ] M (sems Tib); citta§ ABCD.

112) prabha ] B (‘od zer Tib) ; prabham MACD. ¢ divya ] em.; divyam MABCD; lha rdzas Tib.
0 mandaleyah ] em. (dkyil *khor pa rnams Tib); mandaleyam MABCD. ¢ -svadehajah ]
em. (rang lus skyes Tib) ; svadehajam M; svadehajim ABC; svadehajan D.

113) visphuranti ] MABC (rnam par spro bar 'gyur Tib) ; vispharanti D. ¢ dio dasa ] em. (phyogs
beur Tib) ; diso dasah MABD; daso disah C.

114) snying ga ] D; snying kha P.

115) bskyed par ] D; skyed par P.

116) dang po yi ] D; dang po'i P.

117) According to the Vohita (D, 292r5-r7), what is taught in the lines explaining the meaning
of “VAJRA” is as follows: The practioner visualizes a three-pronged vajra in the navel
region, heart, private part, and throat. Every three-pronged vajra has three prongs at both
ends (that is, every vajra has six prongs). From the six prongs, the six channels, which
represent the six feet of the female messenger, run forward. I have interpreted that the four
bodily regions are the places where a practitioner visualizes the four elemental wheels of
the deities of the mandala (50.8.6¢-7b) together with the tree-pronged vajras — In the
navel region, a practitioner visualizes the water wheel; in the heart, the fire wheel; in the
private part, the earth wheel; and in the throat, the wind wheel. The Vohita does not mention
these connections.
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of “DEHA” —] Subsequently, [one should make] the vital air being kept [in the
body] and the mind [being in the] meditative [state], not in other [ways]. Divine
rays appear. The mandala deities grow in one’ s own body (deha). And by the yoga
of the elementary practice they spread [toward] the ten directions.
hrihkarasambhava devi varahi tu caturbhuja /"
dhanurbinam tatha caiva dhvajakapdlam eva ca //24//"”
nilavarnd mahaghora stkarasya bhayanaka /"

/ hrih yig las byung ba’i lha mo /2y phag mo phyag ni bzhi ma ste /
/ gzhu dang mda’ nyid de bzhin du // rgyal mtshan dang ni thod pa nyid //

/ kha dog sngon mo drag chen mo // phag gi gdong can jigs rung ma’ o /

[On the eastern seat of the second circle,] born of the letter HRIH is the goddess
Varahi. [She] has four arms, [holds] a bow, an arrow, a flag, and a skull bow] as

well, is dark blue in color, is greatly terrifying, has a face of a boar, and is frightful.

phemkarena likhec chivam raktavarnam mahadyutim //25// 122
kapalam anku$am caiva khatvangadamarum tatha / 1

118) hrih- ] D (hrih Tib); hii M; hfimh AB; hrim C. ¢ -kara- ] MABC (yig Tib); kala D. ¢
catur- ] MAD (bzhi Tib); catu BC. ¢ -bhuja ] em. (phyag Tib); bhujah M; bhujam ACD;
bhijam B.

119) dhanur- ] MD (gzhu Tib); dhanu ABC. ¢ -banam ] em. (mda’ Tib); bbana M; bana AB;
bana C; bbana D. ¢ dhvaja- ] MpcABCD (rgyal mtshan Tib); cca Mac. ¢ -kapalam ]
MABD (thod pa Tib) ; kapara C.

120) siikarasya ] corr: (phag gi gdong can Tib); $iikarasya M; siikalasya ABCD. ¢ bhayanaka ] C (’jigs
rung ma Tib) ; bhayanika MABD.

121) hrih ] D; hrih P.

122) phem- ] em. (phem Tib); phet MA; phat BCD. cf. the Vajradaka (19.20b) and phem in
its Tib. D. 0 -karena ] MABC (yig gis Tib); kalena D. ¢ chivam ] em. (zhi ba mo); chiva
MABCD. ¢ -varnam ] em. (kha dog Tib); varnna MABCD. ¢ -dyutim ] em. (od Tib);
dyutih MABCD.

123) ankuéam ] D (Icags kyu Tib) ; ++kusafi M; amkusas AB; amkus$ C. ¢ -damarum ] D (da ma
ru Tib) ; damarukan MAB; damarukam C.
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/ phem yig gis bris zhi ba mo // kha dog dmar mo ‘od chen mo /
/ thod pa dang ni Icags kyu nyid // kha twam da ma ru de bzhin //

[On the southern seat,] by the letter PHEM, one should draw Siva (alias Samkari),
[who] is red in color, is greatly splendid, and [holds] a skull bowl, a hook, a skull
staff, and a drum, likewise.

hikarena tu kaumari pitavarna caturbhuja //26//*"
tri$tilam tripatdkam ca dhanurbinam tathaiva ca /"

/ hrih yi yi ges gzhon nu ma /9 / kha dog ser mo phyag bzhi ma /
/ rtse gsum pa dang ba dan gsum // gzhu dang mda’ nyid de bzhin no //

[On the western seat, born] of the letter HI is Kaumari, [who] is yellow in color,
has four arms, [holds] a trident [with one of the hands], [makes the hand posture
of] the triple flag [with another hand], and [holds with the remaining two hands]
a bow and an arrow, likewise.
hohkarena ca camundi krsnavarna caturbhuja //27//*"

khatvangam caiva kapalam ca damarum casakam tatha /**
/ hoh yi yi ges tsa mu ndi /'*’/ kha dog nag po phyag bzhi ma /"

/ kha twam ga nyid thod pa dang // cang te'u chang snod de bzhin no //

124) hi- ] MABCD; hrih Tib. ¢ -bhuja ] em. (phyag Tib); bhujam M; bhujam ABCD.

125) trisiilam ] MACD (rtse gsum pa Tib) ; trisiilam B. ¢ tripatakam ] MAB (ba dan gsum Tib);
ca tripatakam C; tripatakas D.

126) hrih ] D; hrih P.

127) -karena ] MABpcCD (yi ges Tib); kare ca Bac. ¢ ca camundi ] MpcABCD (tsa mu ndi
Tib); camundi Mac. ¢ catur- ] MAC (bzhi Tib); catu BD. ¢ -bhuja ] M (phyag Tib);
bhujah ABCD.

128) khatvangam ] ABD (kha twam ga Tib) ; khatvanga M; khatvamgas$ C. 0 damarum ] em.
(cang te’u Tib) ; damarukam MABCD. ¢ casakam ] MABD (chang snod Tib) ; camakam C.

129) tsa mu ndi ] D; tsa mun di P.

130) nag po ] P; nag mo D.
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[On the northern seat,] [born] of the letter HOH is Camundi (alias Camunda),
[who] is black in color, has four arms, and [holds] a skull staff, a skull bowl, a

drum, and a wine cup, likewise.

omkarena tu brahmani sitavarna caturbhuja //28//**"

padmam caiva kapalam ca dhanurbanam tatha param /"
/ om yig las ni tshangs pa mo // kha dog dkar mo phyag bzhi ma /
/ pa dma nyid dang thod pa dang // gzhu dang mda’ ni de bzhin mchog //

[On the northeastern seat,] [born] of the letter OM is Brahmani, [who] is white
in color, has four arms, and [holds] a lotus, a skull bowl, a bow, and an arrow as

well.

gamkarena ganesi tu Syamavarna caturbhuja //29//"*

trisilam ca kapalam ca aksasttram tu modakam / 13

/ gam yig las ni tshogs dbang mo // kha dog ljang gu phyag bzhi ma /1

/ rtse gsum po dang thod pa dang // bgrang phreng dang ni la du'o s

[On the southeastern seat,] [born] of the letter GAM is Gane$i, [who] is dark

green in color, has four arms, and [holds] a trident, a skull bowl, a rosary, and a

131) tu brahmani ] MABC (tshangs pa mo Tib) ; caturbahmani D. catur- ] MABD (bzhi Tib);
catu C. 0 -bhuja ] M (phyag Tib) ; bhujam ABCD.

132) padmam caiva ] M (pa dma nyid dang Tib); padma$ caiva ABD; padmakam ca C. ¢
kapalam ] MABC (thod pa Tib) ; kapala$ D. ¢ dhanurbanam ] MD (gzhu dang mda' ni Tib);
dhanurbana A; dhanubana B; om. C. 0 tathda param ] MABD (de bzhin mchog Tib); om. C.

133) This line is omitted in C. ¢ ganest ] em. (tshogs dbang mo Tib); ganesam MD; ganesam
A; ganesan B. 0 $yama- ] C (ljang gu Tib); syama MABD. ¢ -varna ] B (kha dog Tib);
varnnam MAD. ¢ catur- ] MABC (bzhi Tib); catu D. 0 -bhuja ] em. (phyag and ma Tib);
bhujam M; bhujam ABD.

134) trisiilam ca ] MAB (rtse gsum po Tib) ; om. C; trisiram D. ¢ kapalam ca ] MAB (thod pa
dang Tib) ; om. C; kaparam ca D. ¢ tu ] MABD; ca C; dang Tib.

135) ljang gu ] D; ljang khu P.

136) ladu] D;latuP.
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sweetmeat.

vikarena tu vaisnavi nilavarna caturbhuja //30//"*"

madyavarikapalam tu pasakhadgam tathd param /"
/ bl yig las ni khyab jug ma /*?/ kha dog sngon mo phyag bzhi ma /
/ khor lo dang ni thod pa dang // zhags pa ral gri de bzhin mchog //

[On the southwestern seat,] [born] of the letter VI is Vaisnavi, [who] is dark blue
in color, has four arms, and [holds] a [skull bowl of] wine, a skull bowl of water,

a noose, and a sword as well.

ikarasambhava indri pitavarna caturbhuja //31//"*”

vajrasaktikapalam ca tarjanipasam eva ca /"

/1yig las byung ba dbang mo // kha dog ser mo phyag bzhi ma /
/ rdo rje mdung thung thod pa dang // sdigs mdzub bcas zhags de bzhin no //

[On the northwestern seat,] born of the letter I is Indri, [who] is yellow in color,

has four arms, and [holds with the three hands] a vajra spear, a skull bowl, and a

noose, [with the other hand assuming] the threatening [hand posture].""”

sarva jvaladtrdhvake$a nanabharanabhasita //32//**

137) -bhuja ] em. (phyag Tib); bhujah MABCD.

138) madyavari- ]| MABC; madyavari D; 'khor lo Tib. ¢ -khadgam ] em. (ral gri Tib); khadga
MABCD.

139) bi ] P; bi D.

140) ikara- ] MABCD; 1 yig Tib. ¢ -varna ] MABC (kha dog Tib); varnna D. 0 -bhuja ] MACD
(phyag Tib) ; bhiija B.

141) -$akti- ] MAC (mdung thung Tib); $akta B; vakti D. ¢ tarjani- ] MABC (sdigs mdzub beas Tib);
tarjjani D. ¢ eva ca | MABCD; de bzhin Tib.

142) Or, [she holds] a vajra, a spear, and a skull bowl [with the three hands], and a noose [with
the other hand assuming] the threatening [hand posture].

143) -tirdhva- ] MABD (gyen Tib) ; urddha C. ¢ -bharana- ] MABD (rgyan Tib) ; bharana C.
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$avartdha trinetra vyaghracarmavrta katih /***

/ thams cad "bar bzhin gyen brdzes skra // sna tshogs rgyan gyis rnam par bklubs
/145)

/ ro la zhon ma spyan gsum ma // rked par stag gi pags pa dkris //

Every female [deity on the second circle] has [her] hair stand erect like a flaming
fire, is adorned with various ornaments, stands on a corpse, has three eyes, and

wears a tiger skin around the waist.

prvadvare likhed brahma sitavarnam caturbhujam //33//"*"

kapalam aksasttram ca kamandalum padmam eva ca / 1

/ shar sgor tshangs pa bri bya ba // kha dog dkar po phyag bzhi pa /
/ thod pa dang ni bgrang phreng dang // spyi blugs pa dma de bzhin no //

One should draw at the eastern gate Brahman, [who] is white in color, has four

arms, and [holds] a skull bowl, a rosary, a water vessel, and a lotus.

uttarena tatha visnum krsnavarnam caturbhujam //34//*"
khadgam caiva tathd cakram kapaladandam eva ca /"

144) -riidha ] MACD (zhon ma Tib) ; rudha B. ¢ -carma- ] MABC (pags pa Tib) ; cama D.

145) rnam par bklubs ] D; rnam par glubs P.

146) likhed ] MAD (bri bya ba Tib); libed B; likhe C. 0 brahma (m.c. for brahmanam) ] em.
(tshangs pa Tib) ; brahma MABCD. cf. brahma Vajradaka (19.28a). ¢ -varnam ] em. (kha
dog Tib); varnna MC; varnna ABD. ¢ catur- ] MACD (bzhi pa Tib); catu B. ¢ -bhujam ]
M (phyag Tib); bhujah ABC; bhuja D.

147) Whole the folios 186r-194v (after -m aksasiitram ca) are missing in B. -siitram ] MCD
(phreng Tib) ; $iitrafi A. 0 kamandalum ] M (spyi blugs Tib) ; kamandalu AC; kamandalam
D.

148) This line is missing in B (whole the folios 186r-194v missing in B). 0 visnum ] em. (khyab
‘jug Tib) ; visnu MACD. ¢ -varnam ] em. (kha dog Tib); varnna MC; varnna AD. ¢ catur- ]
MAC (bzhi Tib); ca D. 0 -bhujam ] em. (phyag Tib); bhuja MACD.

149) This line is missing in B (whole the folios 186r-194v missing in B). ¢ khadgam ] C (ral gri
Tib) ; khadga MAD. ¢ kapala- ] M (thod pa Tib) ; kapalam ACD. ¢ -dandam ] ACD (dbyug
pa Tib) ; mundam M.
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/ byang du de bzhin khyab ‘jug ni / kha dog nag po phyag bzhi pa /
/ ral gri de bzhin 'khor lo dang // thod pa dbyug pa de bzhin no//

Likewise, [one should draw] at the northern [gate] Visnu, [who] is black in color,

has four arms, and [holds] a sword, a discus, a skull bowl, and a truncheon.
daksine rudram alikhed dhiimravarnam caturbhujam //35//*"

tri$tilam kapalam caiva pasam aksadharam tatha /*"

/ Iho ru drag po bri bya ste / du ba” i mdog can phyag bzhi pa /2

/ rtse gsum thod pa de bzhin du // zhags pa phreng ba 'dzin de bzhin //

One should draw at the southern [gate] Rudra, [who] is gray in color, has four

arms, and [holds] a trident, a skull bowl, a noose, and a rosary, likewise.
pascime likhet skandam ca pitavarnam caturbhujam //36//"*

$aktidandadharam viram kapalaksadharam tatha /"

/ nub tu gzhon nu bri bar bya / %9/ kha dog ser po phyag bzhi pa /
/ dpa’ bo mdung thung dbyug pa 'dzin // thod pa bgrang phreng 'dzin de
bzhin //

150) This line is missing in B (whole the folios 186r-194v missing in B). ¢ rudram ] MAD (drag
po Tib); riidram C. ¢ dhiimra- ] em. (du ba’i Ti ); dhiimram M; dhriimra AC; trasma D. ¢
-varnam ] MA (mdog can Tib) ; varnno C; varnna D. ¢ -bhujam ] MD (phyag Tib) ; bhuja A;
bhuja C.

151) This line is missing in B (whole the folios 186r-194v missing in B). ¢ caiva ] MACD; de
bzhin du Tib. ¢ aksa- ] AD (phreng ba [meant as bgrang phreng] Tib) ; aksa M; aksara C.

152) duba'i ] D; du ba P.

153) This line is missing in B (whole the folios 186r-194v missing in B). ¢ pascime ] ACD (nub
tu Tib) ; pasci M. 0 likhet ] MA (bri bar bya Tib); likhe CD. ¢ skandam ] MC (gzhon nu
Tib) ; skanda$ AD. ¢ -varnam ] MAC (kha dog Tib) ; varnna D. ¢ catur- ] MpcAC (bzhi pa
Tib) ; cabhu Mac; catu D. ¢ -bhujam ] MAC (phyag Tib) ; bhuja D.

154) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -danda- ] MAC
(dbyug pa Tib) ; dandam D. ¢ -laksa- ] ACD (bgrang phreng Tib); laksara M.

155) nub tu ] D; nub du P.
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One should draw at the western [gate] Skanda, [who] is yellow in color, has four
arms, holds a spear and a truncheon, is a hero, and [holds] a skull bowl and a
rosary, likewise.

1$ane vrsabhariidham $uklavarnam caturbhujam //37//**"
kapalatri$iiladharam putafjalikaram param /"

/ dbang ldan khyu mchog la zhon pa // kha dog dkar po phyag bzhi ste /
/ thod pa dang ni rtse gsum 'dzin // phyag gzhan thal mo sbyar ba ‘o //

On the northeastern [seat of the third circle] [one should draw PreteS$a, who] rides
on a bull, is white in color, has four arms, holds a skull bowl and a trident, and
joins the other [pair of] hands in prayer.

indraya gajariidham ca pitavarnam caturbhujam //38//***
vajram capi kapalam ca krtafjaliputam param /*”

/ dbang po glang po la zhon pa // kha dog ser po phyag bzhi ste /
/ rdo rje dang ni thod pa dang // thal mo sbyar ba byas pa mchog //

On the eastern [seat] [one should draw Indra, who] rides on an elephant, is yellow

in color, has four arms, [holds] a vajra and a skull bowl, and joins the other [pair

156) This line is missing in B (whole the folios 186r-194v missing in B). ¢ 1éane ] em. (dbang
ldan Tib); idanye MA; i$dne C; 1éanya D. ¢ -riigham ] AC (zhon pa Tib); riidha MD. ¢
-varnam ] AC (kha dog Tib); varnna MD. ¢ catur- ] MCD (bzhi Tib); catu A.

157) This line is missing in B (whole the folios 186r-194v missing in B). ¢ kapala- ] D (thod pa
Tib) ; kapalam MAC. 0 putad- ] MAD (sbyor ba Tib); piita C. ¢ -karam ] em. (phyag Tib);
kara M; dhara ACD. 0 param ] em. (gzhan Tib); para MACD.

158) This line is missing in B (whole the folios 186r-194v missing in B). ¢ gajariidam ] em.
(glang po la zhon pa Tib); gajaridha MAD; gajam ariidha C. 0 ca ] MAD; om. C. ¢
-varnam ] em. (kha dog Tib); varnna MC; varnna AD. ¢ -bhujam ] em. (phyag Tib); bhuja
MACD.

159) This line is missing in B (whole the folios 186r-194v missing in B). ¢ krta- ] MAD (byas pa
Tib) ; krta C. ¢ -putam ] em. (sbyar ba Tib) ; puta MAD; puto C. 0 param ] em. (mchog Tib);
para MACD.
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of] hands in prayer.
agneye tu mesariidham raktavarnam caturbhujam //39//"”
agnikundakapalam ca samtrastakrtafijalikaram /**”

/ me ru lug la zhon pa ni // kha dog dmar po phyag bzhi pa /
/ me yi thab dang thod pa dang // skrag nas de bzhin lag thal sbyar //

On the southeastern [seat] [one should draw Hutasana, who] rides on a ram, is red
in color, has four arms, [holds] a fire pit and a skull bowl, and joins the [other pair
of] hands in prayer in fear.

yamyayam mahisariidham krsnavarnam caturbhujam //40//"”
dandam caiva kapalam ca samtrastafijalidharinam /'

/ gshin rjer ma he la zhon pa // kha dog nag po phyag bzhi pa /
/ dbyug pa de bzhin thod pa dang // kun tu skrag nas thal sbyar 'dzin //

On the southern [seat] [one should draw Yama, who] rides on a buffalo, is black
in color, has four arms, [holds] a truncheon and a skull bowl, and keeps joining the

[other pairs of] hands in prayer in fear.

160) This line is missing in B (whole the folios 186r-194v missing in B). ¢ agneye tu ] em.
(me ru Tib) ; agneyesu MAD; agneyesu C. ¢ rakta- ] MpcACD (dmar po Tib); va Mac. ¢
-varnam ] M (kha dog Tib) ; varnna ACD.

161) This line is missing in B (whole the folios 186r-194v missing in B). 0 samtrasta- ] em.
(skrag nas Tib) ; samstrasta MAD; santrasta C. O de bzhin add. Tib. ¢ krtafjali- ] MAD (thal
sbyar Tib) ; krtamli C. ¢ -karam ] em. (lag Tib); kara MAC; kala D.

162) This line is missing in B (whole the folios 186r-194v missing in B). ¢ yamyayam ] em.
(gshin rjer Tib) ; yamyam M; yamya ACD. ¢ -varnam ] em. (kha dog Tib); varnna MAC;
varnna D. 0 -bhujam ] em. (phyag Tib) ; bhuja MAD; bhujam C.

163) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -dharinam ] em.
(’dzin Tib) ; dharinah MAD; dharineh C.
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nairrtye §vanartidham haritavarnam caturbhujam //41//""

khadgakapaladharam ca samtrastam hy afijaliparam /'*”

166

/ bden bral khyi la zhon pa ste / '/ kha dog sngo skya phyag bzhi pa /

/ ral gri dang ni thod pa 'dzin // kun nas skrag pas thal sbyar mchog //

On the southwestern [seat] [one should draw Nirrti, who] rides on a dog, is green
in color, has four arms, holds a sword and a skull bowl, and joins the other [pair

of] hands in prayer with fear.

varunyam makarariidham $uklavarnam caturbhujam //42//"""
pasam caiva kapalam ca putafijalim tatha param /'

/ chu lhar chu srin la zhon pa // kha dog dkar po phyag bzhi ste /1

/ zhags pa de bzhin thod pa dang // thal mo sbyar ba de bzhin gzhan //

On the western [seat] [one should draw Varuna, who] rides on a makara, is white
in color, has four arms, [holds] a noose and a skull bowl, and, likewise, joins the

other [pair of] hands in prayer.

164) This line is missing in B (whole the folios 186r-194v missing in B). ¢ nairrtye ] em. (bden
bral Tib) ; nairtya MACD. ¢ $vana- ] M (khyi Tib); svana ACD. ¢ -riidham ] em. (zhon pa
Tib) ; riigha MACD. ¢ -varnam ] em. (kha dog Tib); varnna MACD. ¢ catur- ] MABC (bzhi
pa); catu D. O -bhujam ] em. (phyag Tib); bhuja M; bhujam AD; bhujah C.

165) This line is missing in B (whole the folios 186r-194v missing in B) . ¢ samtrastam ] em. (kun
nas skrag pas Tib) ; samtrastda MACD. ¢ -param ] em. (mchog Tib); para MACD.

166) khyi ] P; mi D.

167) This line is missing in B (whole the folios 186r-194v missing in B). ¢ varunyam ] M (chu
lhar Tib) ; varunya ACD. ¢ makara- ] MD (chu srin la Tib); kamara AC. 0 -riidham ] em.
(zhon pa Tib); riigha MC; riidha ca AD. ¢ -varnam ] em. (kha dog Tib); varnna MACD. ¢
catur- ] MAD (bzhi Tib); catu C. ¢ -bhujam ] em. (phyag Tib); bhuja M; bhujam ACD.

168) This line is missing in B (whole the folios 186r-194v missing in B). ¢ pasam ] D (zhags
pa Tib); pasa M; pasaii A; pasam C. ¢ putafjalim ] em. (thal mo sbyar ba Tib) ; putafijali
MAC; putdmjali D. 0 param ] em. (gzhan Tib); para MACD.

169) phyag ] D; khyag P.
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vayavyam mrgariidham dhiimravarnam caturbhujam //43//"™
patakam ca kapalam ca tathafijalidharam param /"

/ rlung du ri dags la zhon pa / "/ duba i mdog can phyag bzhi ste /
/ ba dan dang ni thod pa dang // de bzhin thal sbyar 'dzin pa mchog //

On the northwestern [seat] [one should draw Vayu, who] rides on a deer, is
gray in color, has four arms, [holds] a flag and a skull bowl, and, likewise, keeps

joining the other [pair of] hands in prayer.

kuberaya nidhyartidham pitavarnam caturbhujam //44//"™
ratnakapaladharam ca krtafijalim tatha param /™"

/ lus ngan du ni gter la zhon // kha dog ser po phyag bzhi pa /
/ tin po che dang thod pa 'dzin // thal sbyar byas pa’ o de bzhin gzhan //

On the northern [seat] [one should draw Kubera, who] rides on a treasure, is
yellow in color, has four arms, holds a jewel and a skull bowl, and, likewise, joins

the other [pair of] hands in prayer.

170) This line is missing in B (whole the folios 186r-194v missing in B). ¢ vayavyam ] M (rlung
du Tib) ; vayavya ACD. 0 -rlidham ] em. (zhon pa Tib); riidha M; riidha ACD. ¢ dhiimra- ]
MAD (du ba’i Tib) ; dhriimra C. ¢ -varnam ] M (mdog can Tib) ; varnna$ A; varnnas CD. ¢
catur- ] MAD (bzhi Tib); catu C. ¢ -bhujam ] M (phyag Tib) ; bhujam AC; bhujah D.

171) This line is missing in B (whole the folios 186r-194v missing in B). ¢ patakam ] M (ba
dan Tib) ; patakafi A; patakam C; pataka$ D. ¢ tathafijali- ] MpcACD (de bzhin thal sbyar
Tib) ; tatham para Mac. ¢ -dharam ] em. (’dzin pa Tib); dhara MACD. ¢ param ] em.
(mchog Tib) ; para MACD.

172) rlung du ] D; rlung lha P.

173) This line is missing in B (whole the folios 186r-194v missing in B). ¢ nidhyarfidham ]
MAD (gter la zhon Tib); nidhyarudham C. ¢ -varnam ] M (kha dog Tib); varnna AC;
varnna D. ¢ -bhujam ] M (phyag Tib) ; bhujam ACD.

174) This line is missing in B (whole the folios 186r-194v missing in B). 0 ratna- ] em. (rin po
che Tib) ; ratham MAD; ratna C. ¢ -kapaladharam ] MABC (thod pa ’dzin Tib) ; kaparafi ca
D. ¢ krtafijalim ] em. (thal sbyar byas pa Tib); krtafijali MA; krtamjali CD. 0 param ] em.
(gzhan Tib) ; para MACD.
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sarvanaksatragrahas ca dhyeyah svamandalariidhah //45//"

svasamayasambhiitas ta rddhimanto mahabalah /"

/ thams cad rgyu skar dang ni gza' // rang dkyil ’khor la gnas pa bsgom /
/ rang gi dam tshig las byung ba // de rnams rdzu ‘phrul ldan stobs che //

All lunar mansions and planets are to be meditated on as astride their wheels.'””

They are born of their own pledges, bring prosperity, and are greatly powerful.
matfnam sarvamata ca bhiitavidya tatha para //46//"™
/ ma mo rnams dang kun gyi ma // ‘byung po rig ma de bzhin gzhan /

The universal mother of mothers, the knowledge female of the primitive matter, is,

likewise, excellent.”””

175) This line is missing in B (whole the folios 186r-194v missing in B). ¢ sarva- ] MC (thams
cad Tib) ; sarve A; sarvve D. ¢ -naksatra- ] MAD (rgyu skar Tib) ; naksetra C. ¢ ca ] MAD;
caiva C. 0 dhyeyah ] em. (bsgom Tib); dheya MACD. ¢ -riidhah ] em. (gnas pa Tib);
rudhatah MpcACD; rudhatah Mac.

176) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -samayasambhiitas ]
MAD (dam tshig las byung ba Tib); samayam ca bhiitas C. ¢ -balah ] MAD (stobs Tib);
bala C.

177) According to the Vohita (D, 292v1-v2), Angaraka stands astride the earth wheel; Budha,
the water wheel; Brhaspati, the fire wheel; Sukra, the wind wheel; Sanai$cara, the space
wheel; Ketu and Soma, the water wheel (Ketu does not appear in the tantra) ; and Rahu and
Aditya, the earth wheel. Regarding the wheels of the lunar mansions, the Vohita comments
“like the lord born of that” (de las byung ba bcom Idan ’das bzhin no, 292v2), which is
unclear and may means the sun placed on a corpse (see 50.8.18c).

178) This line is missing in B (whole the folios 186r-194v missing in B). ¢ matfnam ] MAD;
matrgana C; ma mo rnams dang Tib.

179) The Vohita does not give any comment on this obscure line. This line may be interpreted
as mentioning the consort goddess of Vajradeha, the chief female deity, who is described in
this line as the universal mother of all mothers and who may represent the space element.
However, it is more natural to interpret that the sarvamata and bhitavidya (both singular)
in this line collectively indicate the four female deities representing the four primitive
matters because Vajradeha is not described as embracing his consort goddess (50.8.17-19).
The consort goddess of Vajradeha is not mentioned clearly anywhere in the text edited here.
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evam vidhividhanena ekaikam sadhayet tatah /**
$masanadisu sthanesu nanasamayabhaksanaih //47/
yogi bhogarato nityam diittkarma samarabhet /**
candravajravidhanena vajrasattvam yathodayam //48//"*”
karoti dasavat sarvam mantrarajena coditah /"

/181)

/ de Ita’ i cho ga’ i bya ba yis // de phyir re re bsgrub par bya //**”
/ dur khrod la sogs gnas rnams su // sna tshogs dam tshig za rnams kyis /

186

/ rnal ‘byor longs spyod rtag dga’ la /**”/ pho nya’ i las ni yang dag brtsam //

187

/ zla ba rdo tje’ i cho ga yis /*”'/ rdo tje sems dpa’ ‘byung bzhin no /

/ sngags kyi rgyal pos bskul ba yis // de thams cad ni bran bzhin byed //

Next, one should accomplish every one [of the deities on the mandala] in the

same way according to the ritual prescription.lgg) In [appropriate] places such as

189 190)

a graveyard, ) by means of various pledged foods, ™ a yogin always disposed

towards enjoyment should undertake the ritual of female messenger. [One should

180) This line is missing in B (whole the folios 186r-194v missing in B).

181) This line is missing in B (whole the folios 186r-194v missing in B). 0 $masanadisu ] CD
(dur khrod la sogs Tib) ; smasanadisu MA.

182) This line is missing in B (whole the folios 186r-194v missing in B). ¢ yogi ] M (rnal 'byor
Tib) ; yogi ACD. 0 diiti- ] MA (pho nya'i Tib) ; duti C; dti D.

183) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -sattvam ] em. (sems
dpa’ Tib) ; satva MACD.

184) This line is missing in B (whole the folios 186r-194v missing in B). ¢ dasavat ] MpcACD
(bran bzhin Tib) ; dasa Mac. ¢ sarvam | MACD; de thams cad Tib.

185) bsgrub par ] P; bsgom par D.

186) longs spyod ] D; la sogs P.

187) cho ga ] D; go cha P.

188) According to the Vohita, this line teaches the samcara, or rotation on the mandala, which
means to visualize all deities one by one in order.

189) According to the Vohita (D, 292v4-v5), other appropriate places are mountain, its side,
seashore, crossroad, mother’s temple, empty house, battle place, riverside, battlefield, one’s
own house, the place where there is a stipa, and the place where there is only one tree.

190) According to the Vohita (D, 292v6-v7), the “various pledged foods™ are meat or flesh of
those living on the peaceful earth (zhi ba’i sa), in the sky, and underground accompanied
by the fivefold immortal nectar, and various beverages.
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vizualize] Vajrasattva as [it] emerges according to the prescription of moon and

Vajra.wl) One makes all like a servant. [They] are impelled by the mantra king.192>

caturvimsatipithadi kramena piijayet tatah //49//'*

gandhadi dhaukayet tatra mantrajapam tu karayet /**"
svanamoccaritam mantram om-hiim-phat-adidarbhitam //50/.
bhagavan madhye paravrtya tatra sarvam ca sadhayet /"

195)

/ gnas sogs nyi shu rtsa bzhi ru // de phyir rim pas mchod par bya /o

/ de nas dri sogs dbul bya zhing /9y sngags kyi bzlas pa yang bya ste //
/ rang ming brjod pa’i gsang sngags la // om htim phat sogs nang bcug pa'o /

/ dbus su bcom Idan 'das brjes nas // der ni thams cad bsgrub par bya //

Subsequently one should offer to the twenty-four [holy sites such as] the pitha
(“seat”) and so on in order. There one should offer fragrance and so on.””” One

should perform recitation of mantras. [Each] mantra is uttered with each [deity’s]

191) According to the Vohita (D, 292v7-293r1), the meaning of “the prescription of moon and
vajra” is as follows: A practitioner visualizes in his adamantine heart (vdo rje’i snying por)
a moon representing his awakening mind, a subtle five-pronged vajra on the moon, and the
letter HUM in the middle of the vajra, and sees Vajrasattva emerge from the HOM letter. By
this meditation, he becomes extremely undefiled.

192) According to the Vohita (D, 293r1), the mantra king is the yogini’s mantra king (rnal ’byor
ma’i sngags kyi rgyal po) and the practitioner impels by means of rays projected from
Vajrasattva in the middle of the vajra in the practitioner’s heart and from others (la sogs pa).

193) This line is missing in B (whole the folios 186r-194v missing in B). 0 kramena ] MAC (rim
pas Tib) ; krame na D.

194) This line is missing in B (whole the folios 186r-194v missing in B).

195) This line is missing in B (whole the folios 186r-194v missing in B). ¢ mantram ] em. (gsang

sngags la Tib) ; ++ntra M; mantra ACD.

This line is missing in B (whole the folios 186r-194v missing in B).

de phyir ] D; da phyir P.

dri ] D; daP.

The Vohita comments that the offering is given to the spirit mandala (byung po’i dkyi "khor)

described earlier (D, 293r2). This suggests that the twenty-four holy sites are in some way

connected with the spirit mandala. (The Vohitd does not explain in detail what the connection
is like.)

196
197
198
199
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name and is joined with om hiim phat and so on. [One,] the lord, turns around
in the middle, and there should accomplish every [deity in every direction on the
mandala].

atha paravrtyantara bhagavan anyartipinam //51//*"

tripatakajvalavajram kapalam rajanicaram /*"
dhanurbanadharam caiva savyavamakarotkaraih //52//*"
$esam piirvoktariipam ca dehasyasesam arthakam /**

ni$citam madhyamayogaih sidhyate natra samsayah //53//*""

/ de nas gzhan brjes pa'i nang du // bcom ldan gzhan gyi gzugs can te /

/ ba dan gsum pa 'bar ba dang // rdo rje thod pa rdul can mchog //

/ gzhu dang mda’ ni 'dzin pa nyid // g-yas dang g-yon pa’i phyag gis phyar /
/ Thag ma sngon gyi gzugs can te // lus dang zhal sogs sngon gyi don /

/ nges par dbus ma'i rnal ‘byor gyis // ‘grub ‘gyur 'di la the tshom med //

Now, having turned around in the middle [to manifest every deity], [he,] the
lord, [should visualize himself] as [the one] having a different appearance, [who
holds] a flaming vajra with [one of the four hands assuming] the triple flag [hand

posture], [has] a skull bowl, roams at night, and holds a bow and an arrow with

200) This line is missing in B (whole the folios 186r-194v missing in B). ¢ paravrtya- ] em.
(gzhan brjes pa’i Tib) ; paravrta M; paravrtta ACD. 0 anya- ] em. (gzhan gyi Tib); madhya
MACD.

201) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -pataka- ] MA (ba
dan Tib); prataka C; pataka D. ¢ -vajram ] MAD (rdo rje Tib); vajra C. ¢ rajanicaram ]
em.; rajanivaram M; rajanivaram ACD; rdul can mchog Tib. ¢f. rajanicaram Vajradaka
(18.16d) and rdul can mchog, meaning [a skull bowl] full of the self-born (rung byung gis
yongs su gang ba’i [thod pa]) Vohita (D, 293r2).

202) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -bana- ] MC (mda'
Tib) ; bana A; bbana D. ¢ -tkaraih ] em. ("phyar Tib) ; tkarih MACD.

203) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -rvokta- ] MACD; n.e.
Tib. ¢ dehasyasesam ] em.; dehasyamesam MACD; lus dang zhal la sogs sngon gyi Tib.

204) This line is missing in B (whole the folios 186r-194v missing in B). ¢ sidhyate ] MAD
("grub 'gyur Tib) ; siddhyatre C. ¢ saméayah ] MAD (the tshom Tib) ; $améayah C.
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the right and left upraised hands. The remaining [features] are [identical with] the
features [of the lord Vajradeha] mentioned earlier (50.8.17-19), [which] means
all [features] of body and face. One is certainly accomplished by the yogas of the
middle.”™ [There is] no doubt regarding that.

ity aha bhavagan riipah sarvariipantare sthitah /**
kayavakcittayogatma sarvadehasvabhavakah //54//*"
/ sku gsung thugs kyi rdo rje’i bdag // thams cad lus kyi rang bzhin can /
/ gzugs thams cad kyi nang bzhugs pa // bcom Idan gzugs kyis 'di gsungs so //

Thus said the lord, the form-bearer, [who] resides in the interior of all forms,
[whose] nature is the yoga of body, word, and mind, and [who] has the nature

intrinsic to all bodies.
iti prakaranam astamam /**

zhes bya ba ni rdo rje sku'i cho ga ste rab tu byed pa brgyad pa'o //

Thus is [the practice of Vajradeha,]*” the eighth section.

205) According to the Vohita (D, 293r3), the yogas of the middle mean to meditate on the
middle channel Avadhiiti, which represents the dharma quality (chos kyi dbyings). By this
the practitioner can accomplish all groups of mothers and so on.

206) This line is missing in B (whole the folios 186r-194v missing in B). ¢ ripah ] em. (gzugs
Tib) ; ripa MACD.

207) This line is missing in B (whole the folios 186r-194v missing in B). ¢ -yoga- ] MACD;
rdo rje Tib. ¢ sarva- ] ACD (thams cad Tib) ; sarvve M. 0 -deha- ] MpcAD (lus Tib); phe
Mac; deva C.

208) This line is missing in B (whole the folios 186r-194v missing in B). ¢ rdo rje sku'i cho ga
ste add. Tib. ¢ astamam ] em. (brgyad pa Tib) ; astamah MACD.

209) I have supplemented the words “the practice of Vajradeha,” according to Tib (rdo rje sku’i
cho ga ste) . The original Sanskrt text may have the words vajradehavidhih.
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Abbreviations

A Sanskrit manuscript of the Dakarnava, Matsunami 145.

B Sanskrit manuscript of the Dakarnava, NGMPP A138/6.

C Sanskrit manuscript of the Dakarnava, NGMPP A142/2.

D (of Skt ms.) Sanskrit manuscript of the Dakarnava, Goshima and Noguchi
41.

D (of Tib.) Sde dge edition of the Tibetan Tripitaka.

Goshima&Noguchi See Goshima and Noguchi 1983.

M Sanskrit manuscript of the Dakarnava, NGMPP A138/9.

Matsunami See Matsunami 1965.

NGMPP The Nepal-German Manuscript Preservation Project

P Peking edition of the Tibetan Tripitaka.

Skt ms (s). Sanskrit manuscript (s) .

Skt ed(s). Sanskrit text (s) critically edited.

Tib. Tibetan translation.

As for the signs used for the critical apparatus, see Section 3 of the present paper.
Primary source

Dakarnava. The Srl’ddkdrnavamahdyogim'tantrardja. Skt mss. NGMPP A138/9,
Matsunami 145, NGMPP A138/6, NGMPP A142/2, Goshima and Noguchi 41,
Tib. (translated by Jayasena and Dharma yon tan) D 372 and P 19.

Vajradaka. The Vajradakamahatantrardja. Skt ed. (chapter 19) Sugiki 2016.

Vivrti. The Rgyud kyi rgyal po chen po dpal rdo rje mkha' 'gro zhes bya ba’i rnam
par bshad pa (*Srz'vajraddkandmamahdtantrardjasya vivrti) of Bha ba bha
dra (Bhavabhadra). Tib. D 1415.

Vohita. The Dpal mkha’ gro rgya mtsho rnal ’byor ma’i rgyud kyi rgyal po chen
po’i ‘grel pa gru gzings zhes bya ba (*Sridakarnavamahayoginitantrardjasya
tika vohita nama) of Pa dma rdo rje (Padmavajra) (translated by Jayasena and
Dharma yon tan), Tib. D 1419.
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